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Advertising in the DULCIMER PLAYERS NEWS is good business, for the DPN reaches several 
thousand hammered and mountain dulcimer folks - builders, players and enthusiasts. 


OUR AD RATES ARE VERY REASONABLE, Full Page 


Half Page 
Quarter Page 
Eighth Page 


© All advertising rates are based on camera ready black and white copy. There is an 
extra charge for black and white photos in your ad, as they must be screened by the 
Printer. We will be pleased to help you with the composition of your ad. 


+ Our copy is prepared on paper 8 1/2 by 13 inches which is then reduced by the printer 
to 5 1/2 by 8 1/2 inches. This must be taken into consideration when preparing your 
ad so the finished product will be correctly sized. We have information available to 
help you. Simply write and ask for it. 


AD CLOSING DATES are six weeks prior to publication dates of the DULCIMER PLAYERS NEWS. 


PLEASE LET OUR ADVERTISERS KNOW THAT YOU FOUND THEM THROUGH THE DULCIMER PLAYERS NEWS, 
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You wouldn't leave your dulcimer behind, 
so why leave your DULCIMER PLAYERS NEWS 
languishing in the wrong mailbox or in the 
mail sack heading back to Front Royal? 
TIME, TV GUIDE, PSYCHOLOGY TODAY and other 
magazines must know weeks in advance about 
a new address. You can tell us one day 
before the DPN goes in the mail if you must, 
but please tell us. 


In order to have 3rd class mail forwarded you mst specifically note so on the card you 
fill out at the local Post Office when you let them know where to forward your ist class 
mail. The DPN is mailed 3ra class. If it comes back to us, we must pay the postage 
again, and worse luck, we don't know where to send your DPN. We have a small collection 
of lonely, unclaimed DPNs on a shelf. Perhaps the owners think the DPN went out of 
business or that we lack some responsibility. Not true! Don't forget us when your 
address changes, and your DPN will follow you to your new home. 


There are at least ten stacks of paper (some dangerously sliding) 
on the table and desk. Green and white liquid paper bottles tilt 
drunkenly next to scattered pens (with felt tips, hard-head points, 
fine points, very fine points - but never the point needed at a 
critical moment). The postal scale rattles ominously everytime the 
typewriter carriage returns. In other words, it's press time for 
the Summer DULCIMER PLAYERS NEWS, 


Tt has been a very interesting Spring. The editor loves working with the DPN beyond 
question. She also loves to play music and perform. Juggling both grand passions has 
been difficult, but not impossible. The only negative result, besides some very late 
nights that led to very early mornings at the desk, is the growing stack of letters I want 
to answer - and will answer, but not right away. There is a long list entitled PRIORITIES, 
and it's growing longer. But that just proves the DULCIMER PLAYERS NEWS is living and 
growing. I worked with a theatre once, a marvelous aesthetic venture, and the most fear- 
Some sound was a silent telephone! I want to answer your questions, give sources, say 
thank you for your grand support and generally get acquainted. Perhaps the best way to 
we the postal burden is for you to call. Telephone rates are better after 11 FM and 
you are welcome to call until midnight here. Also, anytime after 7 AM is fine. The DPN 
phone number is (703) 667-3704. 

Thank you for returning the surveys. I have thoroughly enjoyed them and have learned 
much about you and your ideas for future articles. I will share results with you in the 
coming months. One eventual result of the survey will be a teacher/builder/player list by 
states. More about that later. 

I'm glad to know that many people enjoyed the "Poots and Branches" column. It's not 
totally shelved. It's just a case of trying to stretch a little time around many new duties 
with the DPN. I promise you it will return before long, even if it's not a regular feature. 

The DPN now - and always - needs your input in the form of letters, articles, drawings 
and tunes. Perhaps you're saying, "I sent in a tune almost a year ago and I haven't seen 
it in print yet". That's very true, especially for tunes and songs. But I try to provide 
a mix of information and a variety of tunes in each issue. I think ahéad almost a year 
considering approaches for each issue. Thank you for the thoughtful, interesting articles 
you have submitted in the past, and thank you in advance for the articles, letters and 
tunes you're planning to send in this year. 

I've been tempted to print an "Orchids to the DPN" 
Page just once, repeating your much appreciated nice 
comments about recent issues. The Spring issue gener- 
ated many positive thoughts, and I smiled when I read 
each one. Thank you for your encouragement. 

What is the statis of the folk music programs on 
Public radio stations in your area? In Washington, 
D.C. we're contending with schedule changes and what 
might be @ future trip to the shelf for a fine pro- 
gram on WETA-FM. If you enjoy the programs in your 
community, make your thoughts known before a possi- 
ble crisis moment when the ax is dangling periously 
near. Support the stations with small or large 
Pledges if you can, and indicate your program pre- 
ferences. 

Many people have helped in many ways with the 
DPN recently, and I'd like to recognize them. 

Michel Legare, Betty Stuedle, Bill Wickman, and 

John Bender have loaned their artistic talents. 

Gary Westfall spent many an hour helping me collate, 
etc. the Spring issue. Marsha Kelly and Kay O'Donnell, 
special Winchester neighbors and friends, have helped 
me keep the desk work flowing. Darlene Brady, Jennifer 
Schultz, Ron Penix, Doug Berch and Sam Putonem sat with 
the DPN booth at various festivals so I could join in 
some of the activities. To all of you, thanks. 

If you're travelling through Winchester, Virginia this Summer, please call and stop 
by if you can. Sometimes you have to ignore the stacks of work to be done, but the sun- 
shine pours in the windows and my plants love friends and good music. 


Dulcimerrily, 
Madeline MacNeil 
DPN Editor 
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July 12-15 


Boulder, Colorado 


July 19-22 
Quaker City, Ohio 


Evart, Michigan 


July 21-22 


Rio Grande, Ohio 


August 3- 


Louisville, Kentucky 


August 9-12 


Pt. Arena, California 


‘The Rabbit Junction Dulcimer Festival will be held in, around 
and under the Boulder Public Library at 9th and Canyon. Work- 
shops and concerts will be given by David Schnaufer, Kevin 
Roth, Sally Rogers, Mary Faith Rhodes, John Pearse, Mark Nel- 
son, Madeline MacNeil, Joellen Iapidus, Leo Kretzner, Willie 
Jaeger, Michael Hubbert, Alan Freeman, Robert Force, Albert 
che, Bonnie Carol and others. There is a small admission 
Contact: Bonnie Carol, (303) 42-3924. 


For the second year, a dulcimer contest will be part of the Ohio 
Hills Folk Festival. Other events at the festival include a 
craft show, art and photography show, square dancing, old fid- 
dlers and banjo contests and more. The dulcimer contest will 
be held Saturday afternoon beginning at 2:00 approximately in 
the craft hall music tent. Contact: Gail R. Reed, 60 West 
Main Street, Quaker City, Ohio 43773, (614) 679-2485. 


No hammered dulcimer enthusiast should miss the Summer Fun Fest 
of the Original Dulcimer Players Club at the fairgrounds in 
Evart, Michigan. Admission is free, with a small charge for 
camping. For information, contact: E. A. Cox, P.0, Box 136, 
Byron Center, Michigan 49351, (616) 878-1128. 


Bob Evans Farms, 1/2 mile east of Rio Grande, Ohio along State 
Route 35, is the setting for a weekend of folk music using 
Appalachian stringed instruments. Events include open concerts 
and contests, plus workshops on dulcimer making and playing. 
Contest catagories include solo dulcimer instrumental, childrens 
competition (13 years and under), courting dulcimer, hammered 
dulcimer and more. Contact: Dulcimer Festival, Box 330, Rio 
Grande, Ohio 45674, (614) 245-5305. 


Another not-to-be-missed event for hammered dulcimer enthu- 
siasts (mountain dulcimer people, also) is The Third and 
Hopefully Not Last Northeastern Cranberry Hammered Dulcimer 
Gathering. It is not a festival in the usual sense, but is 
instead a small, friendly gathering, a full-participation event. 
Workshops begin at 1:30 on Friday, with a "coffeehouse" con- 
cert that evening. Saturday workshops on both hammered dul- 
cimer and mountain dulcimer begin at 9. A concert on Saturday 
night will feature Bill Spence, Maddie MacNeil and Jay Round. 
A dance will follow. Registration fee for the weekend is $5. 
Contact: Bob Wey, RD 1, Breed Hollow Road, Horseheads, New 
York 14845. 


It's difficult to believe the Kentucky Music Weekend held at the 
Iroquois Amphitheater in Louisville is free of charge, for there 
is quite an offering of talent. Performers include John Hart- 
ford, John Jacob Niles, Jean Ritchie, Trapezoid, John McCutcheon, 
Malcolm Dalglish and Grey Larson, and others. Workshops will be 
held during the activity-packed weekend. Contact: Nancy John- 
son, P.O. Box 651, Bardstown, Kentucky 40004, (502) 348-5237. 


The Fifth Kindred Gathering for Friends of Modes and Dulci- 
merrie” will be held "where the San Andreas Fault meets the sea". 
Pt. Arena is approximately 130 miles north of San Francisco up 
Highway 1 in Mendocino County. The site is a farm close to town. 
As in the past, "your dulcimer is your ticket to a weekend of 
yourself". Activities include workshops, informal concerts, 
dancing, new games, jamming and partying. Bring a tent or sleep- 
ing gear. Although the event will probably be catered, be sure 
to bring water for drinking and cooking. Contact: Albert 
a'Ossche, 209 Kaye Street #10, Santa Cruz, California 95060, 


(408) 429-9762. 
@¥a CONTINUED 


i 


September 8-9, 15-16 The Seventh Anmual Yenkee Peddler Festival steps back in time 


=23 200 years to taste the foods of that time, to see craftsmen 
demonstrate their skills and to enjoy all the games and amuse- 
Canal Fulton, Ohio ments of pioneer America. Dulcimer builders will be part of 


the festival and dulcimer contests will be held during the 
weekend of September 22-23. Contact: Yankee Peddler Festival 
Association, 4046 State Road, Medina, Ohio 44256, (216) 239-2554. 


September 14-16 The National Hammered Dulcimer Contest will be held at the Win- 
field 8th Flat-Picking Championship, Musical highlights of the 
Winfield, Kansas weekend will include interesting workshops and performances by 
such musicians as Bryan Bowers, Mary Faith Rhodes and the Dobbs 
Brothers, Malcolm Dalglish and Grey Larsen, Cathy Barton, Ed 
Trickett and others. Contact: Walnut Valley Association, Box 
245, Winfield, Kansas 67156, (316) 221-3250. 


September 28-30 Pine Mountain State Park is the setting for a dulcimer conven- 


tion complete with workshops and concerts. Information on this 


Pine Mountain State event is sketchy, but details can be obtained from the Louis- 
Park, Kentucky ville Dulcimer Society, c/o Betty Stuedle, Secretary, 208 Ash 


Avenue, Pewee Valley, Kentucky 40056. 


NOTE TO FESTIVAL PARTICIPANTS AND ORGANIZERS: The Winter, 1980 DULCIMER PLAYERS NEWS will 
include news and pictures of the 1979 festival season. This gives you until November 15th 
to send copy and pictures. PLEASE don't forget. Also, the Spring, 1980 DPN will carry 
complete festival information for the season. Complete, that is, if you send us infor- 
mation....dates, place, contact for details. well in advance. Remember, DPN deadlines 
creep up on you. Deadline for the Spring issue is February 15th. Be 


TABLATURE 

For Appalachian dulcimer, also 

Clavhammer/bluegrass banjo, 

Platpick/fingerpick guitar. 
lots of fiddle tunes! 


Send SASE for single style 
list or $1.00 for complete 
catalog and sample tab(specify 


style) to 
Jane Keefer 


1155 19th St. .NE 
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Paul Siegmund, John Howell 
Baltimore, Maryland ——> 
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The DULCIMER PLAYERS NEWS is growing! Your support is evident and appreciat) 
DPN is yours, perhaps you'd be interested in the location of our subscribe: 
below represent the Spring 1979 issues mailed April 1st. Special thanks go to 
in Utah. How does it feel to represent the entire state? Perhaps it's like be 
governor... 


Alabama 16 Kentucky 19 North Dakota 


Alaska ° Louisiana 6 Ohio 
Arizona 4 Maine 4 Oklahoma 
Arkansas 7 Maryland he Oregon 
California 74 Massachusetts se Pennsylvania 
Colorado 17 Michigan 52 Rhode Island 
Connecticut 18 Minnesota lu South Carolina 
Delaware 6 Mississippi 6 South Dakota 
Dist. of Columbia 10 Missouri 8 Tennessee 
Florida 19 Montana 2 Texas 
Georgia 15 Nebraska 6 Utah 

Hawaii ° Nevada ° Vermont 
Idaho 2 New Hampshire 4 Virginia 
Illinois 32 New Jersey 33 Washington 


Indiana 23 New Mexico 4 West Virginia 
Towa 8 New York 47 Wisconsin 
Kansas 2k North Carolina 38 Wyoming 


TOTAL: 


Australia 4 Germany 2 

Canada 15 Ireland 2 

England b Italy 1 Sweeden 
France The Netherlands 1 Wales 


TOTAL: 


The DULCIMER PLAYERS NEWS is also available through the following organizations: 


Andy's Front Hall 
Voorheesville, N.Y. 


The Folkstore 
Seattle, Wash. 


Jean's Dulcimer Shop 
Cosby, Tennessee 


Mountain Music 
Big Bear Lake, 


Boulder Junction 
Uniontown, Ohio 


Grassroots Music Shop 
Grand Rapids, Michigan 


Picker's Friend 
Anderson, Indiana 


Guitars Friend 
Sandpoint, Idaho 


Capritaurus Music 
Felton, California 


Ramblin' Conrad’ 
Norfolk, Virginia 


Denver Folklore 
Denver, Colorado 


Herb David Guitar Studio 
Ann Arbor, Michigan 


Center 


Folk Music Center Here, Inc. The Smith's 
Claremont, California Minneapolis, Minn. Gatlinburg, Tenn 


Wholesale and individual subscription copies (Vol. 5 


ALBUMS BY Soy Round 


46.50 EACH,POSTPAID 


*THE HAMMERED DULCIMER” we 
‘COLUMBUS STOCKADE BLUES” DONALD ROUND 
‘ONE TIME FRIEND’ 6470 8TH AVE 


GRANDVILLE 
AMMERED DULCIMER REUNION MICH. 49418 
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P.O. BOX 8, COSBY, TENNESSEE 37722 
PHONE: (615) 487-5543 


Our specialty is mountain and hammered dulcimers and JeananLee Schilling 
everything for them: finished instruments and kits Through 


by several makers, builders’ plans and supplies, I) 
instruction and song books, record albums, and opp’ / CRYING CREEK PUBLISHERS 
P Announce The Release Of: 


accessories. We also carry in stock or can 
“TWELVE TRADITIONAL TUNES FOR 


order other stringed instruments, as well 
as recorders, harmonicas, and similar 
4/ 3-STRING DULCIMER, TUNING A-A-D" 
by Jerry Rockwell 


wind instruments. 
Second Edition, Revised And 
Expanded 


TRADITIONAL RECORDS, our label, 
presents recordings by: 


Sparky Rucker 
Janette Carter 
Jean & Lee Schilling 
Folk Festival of the Smokies 


$1.50 Plus 
Postage, Direct 


Or, Obtain From 
Your Local Music 
At your record storé, or write direct. Store. 


Retail Catalog, 60¢, Refundable With Order. Dealer Inquiries Invited 


Music CAN SAVE THE WORLD +m 
MAKDOLWW, F250 - Ke Pras 


Walnut, “Spruce, Roseweod Finger board, 14 Tones 
PLUS: other quality Hits and Insts vatnents 
oe FREE CATALOG. 


HERE, Ine. ADEN 


SE May St 
Mpés, MW" &: 4/6 


Bitterroot OUulcimers 


Hammered and Mountain Dulcimers 
~handcrasted of sine American 
and exotic hardwoods ~ 


Ruck Freimuth and David Young 


Bitterroot Dulcimers 
P.O. Box 40 
Viola, Idaho 83872 


Wmhat's new? 


‘THE HAMMERED DULCIMER 
Author: Norman Hughes 
Publisher: Mel Bay MB-93618 


‘The hammered dulcimer continues to grow in popularity and literature continues to appear. 
This Mel Bay publication contains playing information and an introduction to a hammered 
dulcimer tablature system in addition to 28 tunes. The tunes are old favorites such as 
"Long Long Ago", "White Coral Bells", "Red River Valley", "Irish Washerwoman", "Green- 
Sleeves", "Wildwood Flower" and "Oranges and Lemons". There are also sections on modal 
tunes, embellishments, harmonies and hammered dulcimer stringing arrangements. 


CHANSONS FRANCAISES POUR DULCIMER 
Author: Harry M. Webb 


Et voila. The folktunes in the book were selected because they are the ones heard most 
often in the foreign language classroom. All of the tunes are written in tablature in the 
Ionian mode (Do Sol Sol) in chords. All of the words to songs are written in French. 
(Directions, etc. are in English!) The tablature is nice and large and can be easily seen 
from a distance. Selections include "A la chaire fontaine", "Aloutte", "Au claire de la 
lune" "Frere Jacques" and "Sur le pont d'Avignon". 


SIMPLE GIFTS FOR THE DULCIMER 
Author: Clayton S. Jones 
Publisher: TRO Ludlow Music “ 


SIMPLE GIFTS FOR THE DULCIMER is an instruction and tunes book for the fretted dulcimer, 

In addition to basic instruction, other techniques such as the hammer-on and pull-off are 
illustrated. There are some lovely songs included: "Down in the Willow Garden", "Wondrous, 
love", "Unquiet Grave", "Fortune My Foe", "Dulcimer" and "Planxty George Brabazon” for 
example. Although different tunings are used, just the melody (no chords) is given - an 
incentive to make your own arrangements. There is concise tablature without musical no- 
tation. The book is beautifully illustrated by Eleanor Blair. A record following the 

text and tablature is available. 


DULCIMER INSTRUCTION ALBUM: New Ways of Playing Mountain Dulcimer 
Artist: Kevin Roth 
label: Folkways CRB-20 


This instruction package contains two albums plus an instruction/information book num- 
bering 46 pages. Several people wrote articles for the book: Woody Padgett ("Dulcimer 
Modes and Tunings"), David Field ("How to Build Mountain Dulcimer”) and Bonnie Carol 
("Women and Dulcimer Making and Playing"). Also included are chord charts, information 
on using a capo, fingerpicking on a three and four string dulcimer (illustrated), plus 
several songs. Nice illustrations scattered throughout the book were done by Bill Wick- 
man. The albums introduce and illustrate modal tuning, strumming, fingerpicking and the 
extra fret plus several songs (found in the book) as examples. Address for Kevin Roth 
is Box 314, Unionville, PA 19375. 


DULCIMORE 
Artist: Patty Looman with Russell Fluharty 
Label: Page SLP-602 


Two West Virginia hammered dulcimer players have joined to produce an album of sweet 
music. Russ Fluharty, currently employed by the West Virginia Department of Commerce to 
Promote the authentic music of that state, is no stranger to many people who have heard 
and have been influenced by his msic. The dulcimer he plays on the album is well over 
130 years old. Patty Looman has a wide msical background playing at festivals and fairs. 
Her dulcimer was crafted by Asel Gardner of West Virginia, a builder for over 50 years. 
Selections include "Darling Nelly Gray", "Life is like a Mountain Railway", "How Great 
Thou Art", "Beer Barrel Polka" and a medley of “West Virginia Waltz"/"Ohio Waltz”/"Ken- 


tucky Waltz”. 
etonCONTINUED | 


THE FIRST OF AUTUMN 4 
Artists: Malcolm Dalglish and Grey Larsen what's newt 
Tabel: June Appal JA-026 


THE FIRST OF AUTUMN is the second album for Malcolm and Grey who have been forming 
Reonghoat the country for the past three years. It contains « weriad selection of tunes 

Songs learned from friends in the Midwest. The first side of the record is mostly the 
music of Ireland ("Paddy Concannon's Reel"/"The Wise Maid", "Lannigan's Ball") while the 
Second side is music of America ("Shawneetown", "Foa", "Cotton-Eyed Joe"). Instruments 
on the album other than the hammered dulcimer are Irish flute, tin whistle, Anglo concer- 
— eaiiah concertina, fiddle, guitar, piano, spoons and bones. Michael Murphy plays 

- In part, the liner notes read: "We are slways developing new understandings 

of what is consistent with tradition and vhat is not. Even then, we often find ourselves 
Nandering wherever our imaginations and musical experience will take us. At some point, 


however, we always stop and return to the sources of our music. And 
's when do, 
new insights and a new sense of excitement.” ie ae 


THREE FORKS OF CHEAT 
Artists: Trapezoid 
Label: Rounder 0113 


THREE FORKS OF CHEAT was recorded by Trapezoid in the Summer of 1978. Members of the group 
then were Sam Rizzetta, Ralph Gordon, Tina Liden-Jones, Stuart Light and Paul Reisler. 

The hammered dulcimer is part of the Trapezoid sound along with concertina, mandolin, bass, 
cello, fiddle, guitar and on this album some pedal steel. "A Country Dance"/"Nonesuch" ig 
played by © hammered dulcimer quartet. There's an interesting variety of music - some rag- 
time ("Silver Swan Rag") some songs ("West Virginia") and some fun ("Planxty Jack Daniels"), 
O'Carolan melodies "Si Bheag Si Mhor" and "Morgen Megan" are lovely. The forks of the Cheat 
River, by the way, flow near the home area of Trapezoid members in Randolph County, West 


Virginia. 


IN THE PINES 
Artists: Nancy Lou Johnson and Blake Barker 
Iavtl: ‘Tree Frog Records TF-42046-2 


Word has drifted from Kentucky that Nancy Johnson has a lovely voice to compliment her 
dulcimer playing. This album confirms that fact. She 1s joined by Blake Barker playing 
Dobro, harmonica, mouth bow, flute and mandolin plus doing some of the vocals. Other 
musicians on the album are Sam Bush and Bob French. Selections include "Frozen Ohio", 
"Black Jack Davy", “Simple Gifts", “Arkansas Traveler" and “In The Pines”. Address for 
Tree Frog Records is P.O. Box 14221, Louisville, Kentucky 40214. 
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mini music lesson: repeats 


Musical symbols don't have to be mysterious. One symbol can take the place of rs 
several words or, as with repeats, can save writing space. If a section of music is 
ht measures long and the writer wants the player to play the same music twice, the 
use of repeat signs means the difference between eight and sixteen measure of writing. 

If you play many tunes like "Whiskey Before Breakfast", for example, you probably play 
the first (or "A") part twice and the second (or "B") part twice. If you saw the tune 
written in a book, you'd surely see repeat signs after each section. 

Now that we've discussed why repeat signs are there, we'll interpret them. The 
section to be repeated is enclosed with these signs [t . We'll use words for an 
example. ;Now is the month of Mayings§ when merry lads are playing. You'd say or 
sing: Now is the month of Maying, Now is the month of Maying when merry leds are playing. 

Suppose you only find this symbols) in the music or tablature. That simply means 
to return to the beginning of the music. We'll walk through all of this once. 

You are playing a tune and you come to this sign gg. You then go back in the msic 
until you find this sign jj and then repeat everything between the two signs. If you 
don't find this sign ffs you go all the way back to the beginning of the music. When 
you've finished your repeat, you continue on through the music. 

Look at "Indian on a Stump” and "Wolsey's Wilde" in this issue. Both use repeat 
signs. The first repeat sign you find in "Indian on a Stump” is If you look back, 


you won't find ff so you return to the beginning. 
Maddie MacNeil ie 


— THE DULCIMER SHOPPE — 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 
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Mail Order Folk Music Center 
Home of Front Hall Records 


We specialize in books and records of traditional 
music of the US, Canada and the British Isles. 
Hammered & mountain dulcimers, kits.bodhrans. 
concertinas, Danforth bones. tin whistles, bagpipes. 
folk toys, ocarinas, and above all 
knowledgeable, personal service 

All orders mailed the day they are received. 


Free 24 page catalog. 


Andy's Front Hall 
RD 1 Voorheesville. NY. 12186 
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- EASY TO PLAY - 


HAMMERED DULCIMER - KEY OF G* 
4/4 - Count - / 1& 2& 38 44 / ~ Traditional - 
- Hold for count of 1& 

[7 - Count 1 & (2 fast notes) 


STRIKE: 


HAMMERED 
DULCIMER 
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wt Rie 


Oh, w sees Slip-pers they are laid a— way, ‘Cause TI 


Golden Slippers 


Arrangement by Eileen Rains 
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MOUNTAIN 
DULCIMER 


G_IONIAN 
PLAY TUNE 
OR CHORD 
G* - Fr 3 


C_IONIAN 
TE 
CHORD ONLY 
G* at Fr 7 


G MIXO- 
LYDIAN 
ELE 
PLAY TUNE 
w/Fr6-1/2 
OR CHORD 


NO 6-1/2? 
CHORD ONLY 


G* at Fr7 


I decided to work up an easy-to-play tablature of the song GOLDEN SLIPPERS f 
Play the hammered dulcimer but don't read music. Once the player gets the bi 
firmly in mind the hammers going like she/he wants, it can be fancied up a: 
I'm including information on tuning and playing for mountain dulcimer accompan 
too, are indicated above the strike pattern. 
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MOUNTAIN DULCIMER PLAYING INFORMATION: In addition to that provided, or perhaps in 
explanation of it, you can play by NOTE tuning to G IONIAN if your strings are either 
light enough or heavy enough. BASS-D0(G) ,MID-& MEL-SOL(D). G* at 3rd Fret of Melody 
String (lightweight strings) or 10th Fret Melody String (heavyweight strings). It's 
necessary to tune to Keynote G at 3rd fret only if accompanying a HD or other instru- 
ment. Otherwise, tune to voice and simply call the 3rd Fret G*. 

Chords: 2 3 3 
O=G 2507 12#C 
3 4 3 


You can play by CHORDS ONLY in standard C IONIAN - po(t), sor(S), soL(G) 
1 2 Se 

1=07 0O-C G* is at the 7th Fret of the Melody String 

3 3 

To play the tune in G MIXOLYDIAN you need the extra 6-1/2 fret to get the FF. Sounds 

good in Galex/Fiddle tuning: BASS-DO(G), MID & MEL IN UNISON-DO(G) an octave above BASS. 
For dulcimers without the extra 6-1/2 fret, GOLDEN SLIPPERS can be chorded or F# can be 
compensated for by playing a counter-note {doesn't work too well though because there are 
so many F# notes). Better to chord. G* is at Fret 7 of the Melody String. 


—Ejileen Rains 
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ing in Louisiana, I've heard a lot of Cajun music. Their fiddles 
use drones and the rhythms are always strong, so the music is often 
good on the dulcimer. 


this tune away from me, starting with an outward strum 
e fingers. You can 
f notes, like those in 3rd and 4th measure: 
y finger at the 3rd fret, ng your index finger for the 
frets above and your ring finger for those below. 


Lois Hornbostel 
115 Mark Twain Drive #16 
River Ridge, LA 70123 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE , ROGER 
NICHOLSON, RON PENIX, ELAINE SILVER, JAKE WALTON, 
& BOB WEY OWN 4 PERFORM WITH ONE OR MORE OF 
OUR APPALACHIAN OR HAMMERED DULCIMERS. 
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AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOK MATCHED, 
WALNUT SIDES & BACKS € REDWOoOD TOPS , WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
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Hitting the Street with aHill billy Reat 
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The city nights are warm now, and there's music in the air. People dresa with style, 
laugh too loud and look for ways to spend their money. Sidewalks in the entertainment 
districts are bulging with folks just out for a good time. The time is ripe for singing 
in the streets. 

If you love to play and truly love people, there's gold in them thar pavements. 
Bryan Bowers got his start as a streetplayer, as did Henry the Piddler. Busking is an 


and regulated by law in Boston and London. One of the big attractions for me is the free- 
club owners. 


® utopian type will say to me, "Hey, man, why are you asking for money? The music should 
be free, man." To which I reply, "No one's being forced to give money. Besides, if I 
want to play for free, there are better places to do it than on the sidewalk.” 

You've probably seen buskers (i.e. - streetplayers) and thought: "I can do that", 
Perhaps you can. But there's work to it, and it's not always FUN with a capital F, and 
at times it can be downright frightening. Your success as a busker is as dependent on 
your showmanship and your ebility to deal with situations as they arise, as it is on your 
musical skills. 


PICKING YOUR SPOT 

Obviously, your first step is to find = suitable location to work. The subways of 
Paris are renowned for their acoustical properties, and are usually crawling with players 
vieing for space. In London, the buskers work the queues outside movie theatres. Where- 
ever you end up playing, you want to look for large numbers of people of a resonably 
friendly disposition. 

The spot you pick should have a sidewalk wide enough for you to put your case in 
front of you and still leave room for people to pess. Then you need to take @ couple of 
dollar bills and put them in the case, weighted down by whatever change you might have. 

I call this "priming the pump". If you're strictly a sitdown player, you'll need a park 
bench or courthouse steps, or (if you've really got your act together), a folding chair. 
You'll want to be near enough to a corner to get that extra traffic, but not so 
close that you get street noise from two streets. Corners seem to be very tempting places 


the constant flow of foot traffic coming from all directions acts to dissolve that crowd. 
My idea of an ideal spot, then, is thirty to forty feet from a busy corner, with a wall 
at my back to act as a resonator to help reflect the sound and far enough away from the 
doorways of any businesses whose proprietors might complain to the police. 

Attitudes and regulations differ from city to city, but generally the police will 
Just nod at you, so long as there are no complaints and you don't obstruct traffic. As a 
Streetplayer, you are in a vulnerable position in regards to the law, and it behooves you 
to toe the line. Never, ever have an open container of beer or liquor out where it can 
be seen. That's a violation almost everywhere. 


PICKING YOUR INSTRUMENTATION 

Selection of instruments to be played on the street should proceed along three lines: 
value, volume and variety. Most pickers wouldn't feel comfortable playing a thousand 
dollar guitar out on the sidewalk, so you might do better to borrow your kid brother's 
Yamaha, rather than dragging out your D-35. 

You need an instrument that projects well. No one'll appreciate your hot licks and 
swift glissandos if they can't hear them. Fiddles and banjos don't have much trouble in 
this department, but it's hard to hear a mountain dulcimer or a flatpicked guiart over 
the hubbub of a Summer city street. 

Keeping your strings fresh helps. Brandspanking new strings have a special crisp 
tang to them, an extra brightness that cuts through the din. 

Resonator guitars are really fine for streetplaying. Blind Boy Fuller played an old 
National on the streets of Atlanta. One of Kansas City's hottest buskers is a guitarist 
named Don Young. He doesn't sing, but plays a roundneck Dobro flatpick style. The metal 
resonator really makes a difference - every note he hits is as clear as a bell. 
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ancient, honorable and profitable profession (at least in the warm months), and is licensed 
dom to play the kind of music I enjoy without having to deal with the whims and demands of 


Some folks seem to object to streetsingers making money at what they do. Occasionally 


to play until you realize how fluid they are, and that even when you've built a good crowd, 


Another remedy for the volume problem is the use of a pickup and a portable, battery- 
powered amplifier. These amps, such as Pignose, The Dwarf and others are cute little 
varmits capable of amazing volume, and are light enough to be carried on a shoulderstrap 
while you play! I've found it a bit too cumbersome to have two straps around my neck at 
once, though. I can just see myself choking to death right in the middle of "Old Joe 
Clark". Off to the side will suffice, up on a case to avoid dancing feet. 

Having an extra instrument on hand helps, in case you pop a string, and just for 
variety's sake. You need to do something slightly different because, frankly, people in 
this culture are so bombarded with guitar music and guitar imagery that they can be quite 
blase. I play guitar on the street, but I switch off to a dulcimer wired for souni. Now, 
most musicians, myself included, would agree that this is pretty off the wall. But lots 
of folks walk over just to see what the wierd lookin' thang I'm playing is, and once you've 
got ‘em there half the battle is won. 


ee YOUR AUDIENCE 
fou have to do more than just play. The best thing about this streetplaying gig, for 


™me anyway, is the interaction established with strangers, and the genuine joy that can be 
generated at an impromptu hoedown. You're in the good times biz, don't forget that. If 
you just do it for the money and don't enjoy it, there's no point in doing it st all. 

A useful skill is the ability to talk and play at the same time. "How you doing 
tonight?” Looking people straight in the eye and speaking to them changes their perspec- 
tive from that of a disinterested passerby. "Any tunes you'd like to hear?” 

Most laymen, when confronted with bluegrass music, (or anything that sounds remotely 
like it) know three names: "Foggy Mountain Breakdown", "Rocky Top" and "Orange Blossom 
Special". Don't be surprised if you hear requests for these ten or twelve times a night. 

Unless I've just played it five minutes before, I'll always do requests that I know. 
I don't play "The Orange Blossom Special", but any pain I might. feel at playing "Rocky 
Top” for the umpteenth time is wiped away by the looks of joy and recognition that cross 
the faces of the folks on the sidewalk. Besides, those tunes are usually high-octane 
moneymakers, too. 

* Being @ good fake is helpful. Once, a character in cowboy boots sauntered up to 
Dave Agee and me and said, "There's a dollar in your case if you'll play "Orange Blossom 
Special". I winked to Dave, drawled "You got it, good buddy!", and immediately launched 
into "Foggy Mountain Breakdown". "Hot Damn!", yelled the cowboy, and he clogged up and 
down the sidewalk for the next ten minutes. "That was real good, boys", he said when we 
finally stopped playing. "Do you all know ‘Foggy Fountain Breakdown'?"” A look of con- 
sternation must have crossed our faces, but Dave recovered and replied, "Uh, no, don't 
know that one!” 

Knowing @ handful of hoedown tunes will stand you in good stead. There's nothing 
quite like the energy pulsing through the air when you have half a dozen people dancing 
and forty or fifty more standing around hooting and clapping. But if those folks at the 
edge of the crowd can't hear, they'll just wander on. All those bodies absorb sound waves, 
and of course all that carrying on raises the decibel level, too. 

This is where your little amp comes in handy. Instead of having it turned up to 
start with, keep about two thirds of your volume in reserve, so that as the crowd slowly 
builds you can slowly crank it up. 

The main thing to remember is to engage your audience and get them involved in your 
celebration of life and music. Then there are people who tend to get too involved, which 
brings us to: DRUNKS AND OTHER NUISANCES. 


DRUNKS AND OTHER NUISANCES 

One of the sad facte of streetplaying life is that a great many people are more likely 
to donate to your cause when they have a few drinks in them, than when they're stone cold 
sober. Drunks can be a real problem. Occasionally there'll be hostile folks out there, 
and making tracks is the only intelligent thing to do. Don't forget, discretion is the 
better part of valor, I remember one group of drunken rugby players who offered to break 
my dulcimer over my head for me. As they milled around yelling obscenities, their striped 
shirts and charming demeanor were reminiscent of so many angry yellowjackets buzzing in the 
gutter. I thought I was dead. If it hadn't been for a large bystander, who distracted 
them long enough for me to get away, no telling what might have happened. The moral of 
the story is: Don't bandy words with drunken rugby players. 

Far more coumon than the hostile drunk, though, is the jolly fellow who just wants to 
be your pal. He'll walk up in the middle of a song and start yammering, "HEY! You're 
great! You're fantastic! You oughta be in Nashville! You oughta be on ‘Hee Haw'!" The 
only way to deal with these inebriated wellwishers is to smile, keep playing and making 
polite murmurations like, "Oh, gee thanks...really?...gee thanksalot, mister” and so forth. 
Whatever you do, don't stop playing. Curbside crowds are fickle ani they can start to 
dissipate in five seconds. So don't stop playing and risk losing your crowd just because 


some turkey is telling you you're great. 
a efi CONTINUED 


Then there's the "fund raising drunk" who leans on the nearest lamppost and berates 
passersby for not donating or not donating enough (in his opinion). While he may dearly 
love what you do, and may literally empty his pockets and give you every cent he has, he 
can still hurt you by being loud and obnoxious and scaring off other potential listeners. 
Be kind, but explain to the fundraiser that you're doing just fine moneywise, and thanks 
a lot, but you don't really need him drumming up the trade. If he doesn't take the hint, 
you may have to tell him to simmer down or move on. In all cases, tread lightly. 

Inanimate nuisances, such as motorcycles, fire trucks and those nasty little British 
sports cars are inevitable and must be taken in stride. Just don't try to sing when one 
passes by. I mean, use your head and don't go busking right next to the fire station or 
a Harley-Davidson dealership, and you'll do o.k. Other inanimate nuisances include rain- 
storms, jackhammers, earthquakes and other acts of God, and there's no need to delve into 
them here. 


THAT'S ALL I CAN TELL YOU, REALLY 

I'm no expert, I'm just one individual who busks a little. Go out and try it for 
yourself. Hit the college campuses, the crowded downtown malls at lunchtime, the bar 
districts at night. Don’t bother with those suburban shopping malls. Go sit on the court- 
house steps or outside the pool hall, anywhere at all, really. Just get up and go out and 
share your music with the rest of the community. Don't hide your light under a bushel. 
I don't mean to get all biblical on you, but somewhere in there it says, "Make ye a joyful 
noise unto the Lord”. And that's what you can do. Make a joyful noise. 


Reprinted - with permission - from the 
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TRADITIONAL MEDLEY | 
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ORIGINAL MEDLEY 

SILVER THREADS 

BLOWIN’ IN THE WIND 
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I've been playing dulcimer since I put 
mine together a couple of years ago. My 
dulcimer is froma kit made by RemBrand 
Company of Newton, Iowa. I knew what a 
dulcimer looked like and I'd always wanted 
one, so I bought the kit, thinking I'd find 
someone who would like to put it together 
for me. 


Spring warmed up to Summer and cooled off 
to Fall. Every once in a while I'd get out 
the pieces, finger the pegs or fret wire, 
and look over the instructions. That Win- 
ter I got some gumption and decided if I 

was ever going to play a dulcimer, I'd 

better get busy and put my kit together. 


So I got out the pre-bent sides and the braces and glued them together, just like 
it said. Only they also said "clamp it" so I had to run out and buy some, then figure 
out how to hold a C-clamp on an uneven surface so it wouldn't slip off. I finally got 
three of them placed and somehow they held long enough for the glue to dry. I was proud 
I had the framework finished. 

The next part was the hardest because of my lack-of-tools problem. The kit had 
two slabs of walnut, uncut, for the top and bottom soundboards. I tried a sabre saw and 
ran a big crack through one of the curves. People suggested a jig saw or a band sav, 
but I didn't have one. I found my good sharp pocket knife and cut out the soundboards 
and soundhole with that. I didn't ruin the wood, but it took forever. 

Then I glued the soundboards to the frame. I didn't have enough C-clamps, so I 
settled on using ten volumes of the ENCYCLOPAEDIA BRITANNICA, It held. 

My kit also had one long narrow piece of wood with pre-marked fret slots, a shallow 
area for picking and a groove for the bridge. I cut the fret wire and hammered the 
Pieces into the fret board. No problem there, but it took me two weeks to file down 
the ragged edges of the frets so they wouldn't rip up a person's fingers. 

Then I glued the fret board to the top of the soundbox and used those same ten 
volumes (Ansley to Halibut) to clamp it. I sanded the peg box down and tried to glue 
it to the top of the instrument. ‘There was nothing to clamp it to, so I just set it 
‘on top of the soundbox where it was supposed to go and stood the dulcimer up in a 
corner. 

The rest was easy - setting the bridge in place and glueing on the nut. The next 
Problem was the three brass nails used to hold the ends of the strings at the tail of 
the instrument. The strings go up over the edge of the fretboard before getting to the 
bridge, and cut deep slashes in the wood when they were tightened up. A piece of metal 
was needed so I cut a strip from a soup can, made a 90 degree angle in it and placed it 
over the edge. Worked just fine. 

I'll never forget the feeling when I finally got my new dulcimer tuned up and I 
played my first simple song on it. It sounded so good, just speaking up so innocently 
with its "sweet voice”. Iwas grinning like a kid at Christmas and I couldn't put it 
down. Considering everything, it came out sounding and looking alright. 

During the past two years two mjor problems have cropped up. I dropped it the 
day before a folk festival and the head broke off. I glued it back on. The other pro- 
blem is more serious and I don't know if I'm capable of tackling it. The fretboard has 
bowed enough that the higher notes are no longer true. 

I don't know if I'l] ever build another dulcimer. I'm wiser now. Maybe I'll just 
buy one next time from someone who knows what he or she is doing! 


Patty Walke 
427 North 2nd Street 
Guttenberg, Iowa 52052 
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Why did I decide to make a dulcimer in the first place? That's a question I've 
asked myself often. I have no musical background except for elementary school and the 
church choir (until my voice cracked). The only answer I come up with is: making a 
dulcimer looked like fun, so I did it. . 

When number 1 was completed, I was pretty proud of it, crude as it was. It never 
entered my mind that I had made a musical instrument. I thought of it only as a wood- 
working project. Then one day I got a strange sensation to tune it up. I took out 
Jean Ritchie's DULCIMER BOOK and with some help from God I managed to get my dulcimer 
in tune. It even sounded like a dulcimer! Howie Mitchell was right. "Your chances 
of success are far greater than failure.” 

I'd gotten this far, so I wondered if I could learn some songs from the book. Oh! 
Oh! It says to tune to these funny little black spots. Are they kidding? That ended 
that. I sat defeated with my new work of art across my lap. I was really down, but 
almost unknowingly I began to strum on the strings. It sure sounded nice. Then I put 
my finger on a fret and the sound changed. But it still sounded nice. My word! I 
found a scale - Do Re Mi Fa Sol Ia Ti Do. I began playing notes at random and found the 
beginning of a tune. Up a little, down a little, strumming all the strings - and "Rock 
of Ages" began to emerge. What a feeling! 

I don't know if I have - or could - convey the shear joy and excitement of playing 
music on an instrument after more than a few years as a passive listener. I enjoyed 
listening so much that I thought listening must be "the" pleasure in music. That's 
called self-inflicted brain washing. After that first night with the dulcimer and 
Several tunes later, a new realization began to take shape and a new dimension was 
added to my life. "Making" music is fun. 

I often think of all the little children sitting before monstrous pianos with Mother 
in the background saying, "C'mon, practice", and in the back of her mind she finishes 
with "so you'll be like Van Cliburn”. The child might say, "But this is no fun" and 
Mother replies, "It's not supposed to be fun. Just practice”. She also believes that 
if medicine tastes good it's not doing any good. 

If our parents don't complete the job of convincing us that playing music is not a 
Pleasure, there are those into The Art who want to tell you that music is mystical and 
magical and if you're not at least 10% sorcerer, forget it. 

To be sure, I'll never win a contest as a dulcimer player. But who says I must? 

I don't think I've ever taken my dulcimer down to practice - just to play. While playing, * 
I might try different things, if I feel like it - and without realizing it, I'm learning 
and having a good time every minute. 

I think this attitude is unique to the Appalachian dulcimer because it is so easy to 
play. In time, dulcimer players may want to get more out of the instrument - more com- 
Plex styles, chording, etc. In short, they want to play better. At this time they my 
Seek out teachers - but now it's their own decision. 

Of course, someone who has discovered the instrument might just put it away - and 
that's alright also. Playing music isn't for everyone. Again, it's their decision. 

Discard the notion that music isn't fun - it's simply something you practice to 
become more proficient. Pick up a dulcimer. You will soon discover that it is a loving 
instrument just waiting to please you. Caress it and it will sing beautiful music to you. 


GE_®s Fred Montague 
BG i 16 Patriot Road 
y ! Tewksbury, Mass. 1876 
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Boys (o} a WwexfoRo 
arranged by JUDI MORNINGSTAR 
Rochester, Michigan 


Tune: D A D (Do Sol Do) 
Flat-Pick Slowly 


Helpful Hint for Beginners: 


When learning a new song on the lap 
dulcimer, loosen the strings a step 
or two (example: move DAD to CGC). 
It will be a lot easier on your fin- 
gers and you can practice longer. 
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Whether you've just completed a dulcimer or have just bought one, chances are you want 
it to be comfortable to play. Unfortunately, the final set-up of a dulcimer seems to be 
an often neglected part of dulcimer construction. The finest dulcimer with the loveliest 
tone is useless if it's unplayable. Setting up a dulcimer consists of several variables, 
but I'll mainly discuss string height and fretwork. 

Most books on instrument making tell you one of several methods of firmly seating the 
frets into their slots, but this is just the beginning. Are the ends of the frets 
scratching your fingers? Make sure the ends are filed down and rounded. This is best 
done with a fine file and some wet/dry sandpaper of very fine grit. 220-400 grit will do. 

Next, check to see if all the fret tops are level with each other. This is best done 
with a straight edge such as a ruler or yardstick. If they are not all level, chances are 
you'll have buzzing from one place or another. Leveling frets is a tricky operation, but 
anyone with the dexterity to play should be able to get the hang of it. 

With a small fine file, file down the tops of all the high frets. This is done by 
laying the file flat across the tops of several frets and slowly sliding the file, con- 
stantly checking their height with the straight edge. Remember, you can file it off, but 
you can't put it back - unless you replace the fret. 

Once the frets are level, they mst have their tops crowned to a round surface. This 
is to assure the string of having one point of contact so the note will be clean and true. 

lay masking tape along the edges of both sides of the frets to protect the finger- 
board. With a straight fine fine, file the sides of the frets until they both slope up 
towards the center of the fret lengthwise. Once this is done, the fret can be given its 
fiial crown with 400 grit wet/dry sandpaper. Wrapping the sandpaper around a wad of tissues 
helps the paper contour the shape of the fret. 

Now that the frets are level and well rounded, you may still have buzzing and other 
woes. It's time to adjust the string action. 

. A simple rule: The higher the action, the less buzzing you'll have. The lower the 
action, the easier it is to play. The trick is to compromise. 

At the nut, the strings should be lower than they are at the bridge. On guitars this 
is obvious. Ona dulcimer, I feel the height of the nut should be slightly higher than on 
most fretted instruments. Dulcimers are often played with open strings and they shouldn't 
buzz on the first or second fret. 

The final height of the nut and bridge depends on your string length, the gauge of 
strings used, what tunings you usually use and your playing style. If you use varied 
tunings and play in different styles (finger-picking, strumming, chording, beating, etc.), 
you'll have to compromise a little. It's up to you. I've heard that Flamenco guitarists 
don't mind buzzing as long as their guitars have fast action. On the other hand, classical 
guitarists insist on a clean, accurate sound. Experiment. Try different string heights, 
different strings, etc. 

A final note on nuts and bridges. Make sure the strings are not buzzing at these 
points. The strings should be well seated in the notches or grooves. This can be done 
with the aid of a small triangular file or razor blade, depending on your situation. 

Fretting and setting up an instrument is one of the final stages in achieving quality 
and pleasure from an instrument. Take your time. It's well worth the effort. 


Setting up your 
Dulcimer 


Doug Berch 
Brooklyn, New York 


~Doug Berch 


GREEN MOUNTAIN 
DULCIMER HORIZONS PRESS 


INSTRUCTIONAL MATERIALS FOR THE SERIOUS STUDENT OF CONTEMPORARY MOUNTAIN DULCIMER' 


Gases ~ Docks Dakamers “Tas sdisoleceon 


33 BUELL STREET 
BURLINGTON, VERMONT 05401 


(802) 864-4804: 


Specializing in Dulcimer Books, Records and 
Accessories, many difficult-to-find items. 
4,Send 15¢ stamp for catalogue. 


Blue Ridge Dulcimer Shop 
P.O. Box 157 

ps Front Royal, Virginia 22630 
J (703) 667-3704 
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PITCH BOX.. 


STERLING MUSIC CO. 
505 So. Harrison Rd. 
Sterling, Va. 

22170 


A PRECISION TUNING AID 


* EIGHT FULL 


© CRYSTAL 


PITCH BOX is the answer to a need long expressed by professional musi- 
cians, teachers, and players of many stringed folk instruments which require 
constant attention to maintain crisp clear tones 


PITCH BOX is portable, and it’s long-lasting battery power supply will let 
you tune up anywhere, anytime. 


PITCH BOX has the heart of a modern electronic organ. It generates eight 
full octaves of quartz crystal controlled reference tones to permit you to tune 
any equal tempered instrument quickly, easily, and confidently to the correct 
frequency 


PITCH BOX shuns expensive frills found in some electronic tuning aids, 
and leaves the comparison of instrument and reference tone to your ear. If a 
visual indication of great accuracy is required, a precise zero beat display can 
be obtained with the optional Sterling Music Tuning Microphone. 


1 Year Limited Warranty 


PITCH BOX STERLING MUSIC 
$68.00 TUNING MICROPHONE 


Plus $5.00 for Price & Info. 
Shipping & Handling Available Soon 


STERLING MUSIC CO. 


William Byrd 
from FITZWILLIAM VIRGINAL BOOK 


arr. John Molineux Tune D A D (Do Sol Do) 


harmonics? 
+ + 
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William Byrd (1543-1623) was licensed by Queen Elizabeth I as a music printer. He 
composed music for the Catholic and Anglican churches as well as songs, madrigals, 
and pieces for viols and virginals. 


The virginal is similar to the harpsichord. In the early 16th century, the instrument 
was shaped like a small box which could be held in the players lap. The largest manu- 
script collection of English music for the virginal (almost 300 pieces dating from 

c. 1562 to c. 1612) is the FITZWILLIAM VIRGINAL BOOK. 


John Molineux 
Keranna 
Ed. Note: John, a luthier and musician, St. Urbain 
recently released his first solo album, 29220 Landerneau 
DOUCE AMERE: BITTER SWEET. France 


Ramblings 
of a Dulcimer 
cue Player 


—paul 
gifford 


My interest in the dulcimer goes back to 
1968, when I first played the "Irish Washer- 
woman" on my uncle Walter's old instrument. 
It had been tucked away in his closet for 
more years than I had been around, and it was 
magic to hear those still-shiny steel and 
brass strings played again. My father was 
taking it home to use as a pattern for one 
he was planning to make, so I relished the 
opportunity to learn it. 


Being raised in Detroit, I'd had little 
familiarity with old-fashioned jigs and 
reels. My father, Norman, had grown up 
near and in Sherman, New York, in the 

teens and twenties, in a musical family, 

so knew what was traditionally played on 
thé dulcimer. His grandfather was a wheel- 
wright and blacksmith who played the fiddle 
and worked in a dulcimer factory in the 
1850's, and his father played the fiddle, 
guitar, mouth organ and mandolin, his 
favorite tune being the "Opera Reel". My 
father has an early memory of a dulcimer 
player tuning up before a dance and knew 
other dulcimer players in the neighborhood, 
such as Mrs. John Messenger, her son Jake, 
Merle and Marcus Wells, and the Eades bro- 
thers. My grandmother was Sherman's piano 
teacher, and, though she played by note, 
would play second on the piano to her hus- 
band's fiddle, especially for neighbors' 
house parties. Perhaps taking more after 
his mother, my father studied the piano and 
organ, and was the first flutist Sherman had 
known. When he was in high school, he and 
his brother played with others, including 
fiddler John Park, for barn dances, getting 
$5 for going till 5 in the morning, as well 
as other amenities not legal in Prohibition 
days. They played quadrilles, waltzes and 
fox trots. After high school, my father 
went to New York City and studied at the 
Julliard School of Music and put all the 
country music behind him, though never 
losing interest in the dulcimer. In 1932 
he heard a performance by John Jacob Niles 
on the Appalachian dulcimer at the MacDowell 
Club in New York City, and afterwards had a 
discussion, perhaps more aptly an argument, 
with him on the meaning of the word "dul- 
cimer". He frequented the shop of John 
Koleszar, cimbalom maker, who wanted to sell 
him a new dulcimer for $35, no doubt busi- 
ness being slow in the early 30's, but all 
he bought from him was a pair of cimbalom 


hammers, which I later damaged by playing 
with in the bathtub. He did buy a Romanian 
tambal, which he brought with him to Grand 
Junction, Colorado and played there. I 

have a program of a series by the Colorado 
Chamber Music Society from 1940 in which 
"Two Early American Country Dances" for dul- 
cimer, violin, viola and cello would be per- 
formed. Credit should probably go to him for 
being the first American to apply the dul- 
cimer to classical music, having written a 
"Sonatina in D major" for the dulcimer about 
that time, now lost. Moving back to Sherman, 
New York, he left the dulcimer in Colorado, 
and when drafted into the Army, left the 
beginnings of a dulcimer he was making. 

This was pretty much the state of things as 
far as the dulcimer went for twenty-seven 
years. 


I avidly tried to pick up where my father 
left off. He had a yellowed copy of "1000 
Fiddle Tunes" and picked out certain tunes 
which he knew by name or melody: "Rickett's 
Hornpipe", "Money Musk", "Devil's Dream", 
"Soldier's Joy", "Opera Reel", "Durang's 
Hornpipe", "Fisher's Hornpipe", "McDonald's 
Reel" and others, and I learned them by 
note. He showed me how to "chord" or play 
"second", though no fiddler was at hand. I 
started college at the University of Michi- 
gan that Fall, but at that time there was no 
interest in Ann Arbor in traditional music. 
I spent a lot of time skipping classes and 
researching the dulcimer in the library, 
learning about its use in different coun- 
tries of the world. In April of 1969, back 
home, I got together with Jon Blasius, friend 
since childhood and a consumate musician who 
picked up the fiddle, and in no time we were 
playing these old tunes together. 


Later that year, after working a lot of 
overtime in a factory, I left for Europe, 
and I spent the next twenty months tra- 
veling around, going as far as India and 
Bhutan. One of my reasons for going was 
to look for dulcimers and players in 
different countries. As I look back now, 
I could have been mich more successful 
in those efforts than I was, but at the 
age of 18 to 20, one's outlook changes 
with the experiences he has day to day. 
The experiences I had could make quite 
another story, so I'll limit those which 
relate to the dulcimer. 


o¥oy CONTINUED 


I first went to England and did a lot of 
asking around - to buskers, antique dealers, 
the Cecil Sharp House (who knew more about 
the Appalachian dulcimer than the English 
instrument). The only player I found was 
Russell Wortley of Cambridge who showed 

me his instruments and played a little. 
Next stop on the dulcimer road was Graz, 
Austria, where I found a couple traditional 
Styrian instruments in music stores. I 
surprised the accordion dealer there by 
playing on his Hackbrett, since it was tuned 
very much like American instruments. In 
Budapest, Hungary, expecting to find a cim- 
balom in every msic store, I was told that 
they were no longer made (not true) and were 
slowly disappearing. In Tehran, Iran, I 
found a music store with probably twenty 
santurs and, spending all day comparing the 
tone of each, bought one for $12. I heard 
one there in a nightclub-brothel. There 
were singers and belly dancers; interest- 
Ber, the qanun (a psaltery-type instru- 
ment) player in the orchestra which accom- 
panied the singer was replaced by a santur 
player when it came time for the dancer. 
Otherwise, the orchestra stayed the same - 
an interesting example of the repeated use 
of the dulcimer in dance music. Several 
months later, while working and living at 
® construction camp outside of Munich, I 
played the santur there. One evening I 
took it to the local Gaststube. Playing 
Bavarian tunes on an Iranian instrument 
tuned in the American style must have pre- 
sented a strange cross-cultural musical 
experience to anyone who might have cared 
to contemplate. 


Back home in 1971, I tuned up my old American 
dulcimers and started playing in fervor. Jon 
Blasius and I went to people like Chet Par- 
ker and Frank Stevens and learned tunes from 
them. The first meeting of the Original 
Dulcimer Players Club I attended was an in- 
spiration. I had been learning the dulcimer 
in isolation, at one time thinking even that 
there were no players left, and then to meet 
others who tuned their dulcimers like I and 
who knew the same techniques and tunes was 
truly satisfying. 


In 1972 I went to my father's old home, 
Chautauqua County, New York to see if I 
could find any dulcimer players still 
round and, to my amazement, found Sterl 
van Arsdale, the grandson of Jesse Martin, 
whom my father had heard in the 30's and 
thought was the best dulcimer player he'd 
heard. To find that Jesse Martin's music 
was still played by not only one grandson, 
but by three was astonishing. Their playing 
is a treat to the ear, and I've learned a 
lot from then. 


I'd met Bob Spinner, of Elk Rapids, Michigan 
in 1971 and first visited him at his house 
two years later. He is a character of the 


first degree. He started playing the dul- 
cimer in his teens, about 1949, and took up 
the cimbalom in 1957. He probably owns more 
dulcimers than any other American. His reper- 
toire on the dulcimer amazed me - everything 
from traditional square dance tunes to "Third 
Man Theme" to early 60's pop to Hungarian 
czardases, even a few Greek numbers. He 
probably imspired me to take up the cimbalom, 
which brings me to my intended subject: how 
can an American dulcimer player adapt to 
Playing dulcimers belonging to different non- 
American traditions? 


In the Fall of 1973 I found a cimbalom, or 
actually remnants of one, in a junk store 
in Troy, Michigan. It had been mde by John 
Hitter (Henry Ford's violin maker and re- 
pairman) in Detroit in 1916, I spent the 
next several months restoring it, making 
legs, dampers, restringing and re-veneering 
it. Apparently it had been stored where 
rainwater got the better of it. Joseph Al- 
bert of Flint, Michigan, a violin repairman 
and cimbalom maker, now deceased, made bass 
strings for it. Since that time I have made 
@ new sound-board and pin block for it and 
it is finally in playable shape. 


About a year later I found a Ukrainian 78 in 
a junk store, one of Pawlo Humeniuk playing 
the violin accompanied by the cymbaly or 
Ukrainian dulcimer. Taken by the music, I 
set out to find a Ukrainian cymbaly player. 
After calling all the Ukrainian churches +and 
associations listed in the Detroit telephone 
book, I found one. He was Dmytro Prosyniuk, 
a janitor at the Ukrainian-American Hall and, 
at the age of 85, was calling it quits with 
his musical career. He tuned up the cymbaly 
and played a little. His instrument was made 
by Ignace Bronicki in Winnipeg, Manitoba in 
1929 and he wanted to sell it. A short time 
later I bought it. 


A local rock msician of Greek descent had a 
santouri he wanted to sell about that time 
and I acquired it. It had belonged to Em- 
manuel Piculas who played at different night 
spots in Greektown in Detroit during the 
40's and 50's, and may have been made by or 
for him in Detroit. 


Had I not had restrictions of wallet and 
space, I could have an almost total repre- 
sentative collection of dulcimers from 
around the world. But I am satisfied. 
Having played for an estimated one or two 
million tourists for the past four Summers 
at the Murray Hotel, Mackinac Island, Mich- 
igan - people mostly from the Northern 
Midwest but from the rest of the country 
and Canada as well - I think I can determine 
the frequency of the dulcimer's use in dif- 
ferent traditions on this side of the Atlan- 
tic. Most often mentioned are dulcimers of 
the American (essentially British-American) 
tradition, followed by Hungarian-Slovak, 
British, Russian-German, Ukrainian, more or 
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Easy to Use. instruc 


cimbalom in a Gypsy ensemble is to provide 
a "fill-in" pert, giving harmony as well as 
rhythm to the group. The cimbalist also 
takes solo breaks. 


Hungarians and Slovaks settled in large num- 
bers in Western Pennsylvania and Ohio at 

the end of the 19th century and beginning 
of this century where they found work in the 
coal mines and steel mills. The musician 
Gypsies settled among them and provided 
immigrant communities with music in the 
old country, playing for weddings, dances, 
and in restaurants. Many of the Gypsy musi- 
cians left Pennsylvania during the Depression 
ani settled in Cleveland and Detroit, which 
now have the largest Gypsy musician commun- 
ities in the country. At one time, it is 
said, they would stroll the streets in Del- 
ray, the Hungarian section of Detroit, 

going from bar to bar and would get their 
pay in tips. Today Delray is quite blighted, 
only one or two Gypsy orchestras play there 
regularly, and many of the musicians have 
moved to the suburbs. Yet Gypsy music is 
still flourishing in Detroit, and recently 
an orchestra consisting of 13 violins, 3 
violas, cello, 2 basses, 2 guitars and cim- 
balom was assembled for a ‘special restaurant 
concert. The occasional Gypsy wedding or 
funeral still draws many musicians together. 


As with the dulcimer, the playing styles of 
the cimbalom are as many as the number of 
players. Some players, having learned by note, 
are less adept at improvising than those who 
are primarily accompanists. Younger Hungarian 
Gypsies tend to have a different repertoire 
than the American-born Gypsy cimbalom players. 
Gus Horvath of Detroit is a master of playing 
cimbalom accompaniment, having learned from 
Bela Zsiga of New York City. Though he is 
perfectly capable of playing any number of 
solos, he prefers to leave the melody to 
others and to complement it with his impro- 
vising. With his criticism and advice and 
with a lot of practice I hope eventually to 
say I can play the cimbalom. A two-volume 
method, CIMBALOM ISKOLA by Ida Toth-Tarjani 
and Josef Falka (Budapest, 1958, 1967) has 
been helpful. 


The Greek santouri has its problems as fer 
as learning it goes. While there are a 
couple of players in Detroit, there are no 
longer any professionals. As in Greece, 
since World War II, the clarinet-violin- 
santouri-lauto combination haa largely been 
replaced with the electric bouzouki-guitar- 
accordion sound. The usual musical function 
of the santouri is a rhythmic obligato part 
in accordance with the melody. The guitar 
provides that function in contemporary Greek 
popular music. Thus, although santouri tech- 
nique is not complex, a knowledge of Greek 
tunes and their rhythm (by our ears, exotic 
5/8, 7/8 9/8 time signatures) is essential 
to play the santouri. Before I can learn to 
play it I will have to make the acquaintance 
of 8 Greek violinist or clarinetist who 
speaks English and who would have the patience 
to put up with mistakes. Until then I will 
have to be content with "monkeying” with it. 


The art of accompaniment on the dulcimer 
must be very old. In the United States, it 
is mostly forgotten. The dulcimer was used 
to accompany the fiddle by players in New 
York, Pennsylvania, Ohio, Michigan, Indiana, 
Wisconsin and Iowa and probably elsewhere. 
This style is called "vamping" in Scotland 
and England and was probably brought over . 
from there, with some German-derived playing 
contributing as well. In comparing dulcimers 
from different cultures, perhaps the most 
interesting aspect is that the same musical 
function prevails. An awareness of this is 
essential in order to learn to play any dul- 
cimer, whether American or foreign. 

teacher or model is also essential to study 
since the tunes and techniques possessed by 
him have been passed down through tradition 
and their very age makes them worthy of 
perpetuation. 


Paul Gifford 
Ferndale, Michigan 
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In upcoming issues of the DYLCIMER PLAYERS NEWS we hope to list organized group lessons 


and workshops. 
times, dates and cost. 


Please send us specific information about such events: 
This does not apply to individual lessons. 


place, teacher, 
Eventually there will 


be a teachers list by state through the DULCIMER PLAYERS NEWS, one result of the recent 


reader survey. 


Ma: thusetts - Boston area 


Illinois - Chicago area 


Greater Washington, D.C. area 


Music Emporium 


Lorraine Lee 
Fall classes 


Teacher: 


New Trier Extension 
Beginning Sept. 17th 

3013 Illinois Road 
Wilmette, Ill. 

Phone: 256-7070 

Rosamond Campbell 


End of September (6 weeks) 
Teachers: Kit Connaway, 
Maddie MacNeil, Keith Young 
For information, contac’ 
Keith Young, 3815 Kendale Rd 
Annandale, VA 22003 

(703) 942-1071 


3000 Tools 


Woodworking and 


Musical Instrument Making 
Books, Finishing Products 


and 
Tools of the highest quality 
Catalog 50¢ 


Mooderart Supply Corporation 
Dept. 
313 ihontvale Avenue 


Woburn, Massachusetts 01801 


“Handcrafted in the Mountains” 


A collection of fine traditional, 
contemporary, and custom designs. 
Aged solid wood construction. 
Mountain Dulcimers, Hammered 
Dulcimers and Kits. 

Retail catalogue $1.00 


Dealer Inquiries Welcomed. 


Wusie: =) 

[fae 

514 (DPM) Oak St. Sandpoint, Id. 83864 
(208) 263-4612 
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noxthumbran & other bagpipes, tne> 
winstles & Flageoleties, fiddles, fine old 
&new Plutes & concertmas for mishy> 
Tusic, hardy gurdys, mandouns, bou- 
Zoukis & citiegns as used by the finest- 
performers mn the brush isles, hammer: 
ed dulcimers, books, Records, & mang 
other Instkuments fx musics of other~ 
cultures. GFend $2.00 HK our catalog, 
OVeR 50 pages. youre commg to vistt— 
Tendocmo make an aopomtment-unth us 
Byes mendocmo, cabrorma. 95460 
‘telephone : 707-964-5569 


The Winter, 1960 DULCIMER PLAYERS NEWS will include pictures and stories about the 1979 
dulcimer festivals. However, throughout the Summer and Fall we'll list the winners from 
the dulcimer contests. More about the festival good times later. 


2nd Annual Southern Region Mountain 
and Hammered Dulcimer Contests 
Mountain View, Arkansas 
April 27-29, 1979 


Mountain Dulcimer 


lst Larkin Bryant (Tennessee) 
2nd Kent Davidson (Arkansas) 
3rd Alan Freeman (West Virginia) 


Hammered Dulcimer 


lst Al Jacobs (Wisconsin) 
2nd Shirley Haines (Arkansas) 
3rd Esther Kreek (Missouri) 


Ensemble Contest 


Gerry and Shany Chisholm, Mike 
Sutter and Jim Crowell, playing 
two mountain dulcimers and two 
guitars (Arkansas) 


On May 6th, the Mid-West Fleadh Cheoil Irish 
Music Contest was held in Chicago. All sorts 
of competitions were held, from fiddle to tin 
whistle to traditional Gaelic singing. Wade 
Hampton Miller, mountain dulcimer player, 
entered the miscelaneous instrument category 
and won second place, thus entitling him to 
travel to Ireland for the Fleadh Cheoil nah- 
Eireann (the All-Ireland Competition) to be 
held in Buncrana, Co. Donegal, August 24-26. 


air 


GROVER 
DULCIMER PEGS 


As good as all Grover products. 
See your music dealer, or write 
for information and prices. 


MUSICAL PRODUCTS, INC. 
1278 West 9th Sweet Cleveland, Ohio 44113 


Dulcimer Days 
Coshocton, Ohio 
May 19-20, 1979 


Children (12 and under 


lst 
2nd 
3rd 


Lisa Rhoades (Ohio) 
Shennon Hoelscher (Ohio) 
Julie Schroer, (Ohio) 


Intermediate (13 - 18 


lst 
2nd 
3rd 


Vocal 
lst 


2nd 
3rd 


Iauri Vibberts (Ohio) 
Kendra Ward (Ohio) 
Wesley Linenkugal (Ohio) 


Madeline MacNeil (Virginia) 
Doug Berch (New York) 
David Taylor (Ohio) 


Courting Dulcimer 


2nd 
3rd 


Doug Berch and Maddie MacNeil 
(New York and Virginia) 

Kendra and Kenneth Ward (Ohio) 

Art Nicholas and Andrea Mayle (Ohio) 


Alan Freeman (West Virginia) 
Doug Berch (New York) 
J.D. LaBash (Ohio) 


Hammered Dulcimer 


lst 
2nd 
3rd 


Wesley Linenkugal (Ohio) 
Ron Fenix (Maryland) 
Kendra Ward (Ohio) 


Innovative 


Ist 
2nd 
3rd 


Open 


lst 
2nd 


3rd 


Doug Berch (New York) 
Wesley Linenkugal (Ohio) 
J.D. LaBash (Ohio) 


Wesley Linenkugal (Ohio) 

Art and Margie Nicholas, 
Andrea Mayle (Ohio) 

Doug Berch, Maddie MacNeil, 
Ron Penix (New York, Virginia, 
Maryland) 


Last Summer in New York while waiting for a Laker flight I ran across mention of Alan 
Stivell at a local club. Elated, but short of funds, I trudged ‘cross town and haply 
was offered work as a dishwasher by the harried management (short-staffed, Stivell held 
up at Customs, long lines despite lack of advance notice...) 


After hours we got to talking. Everyone was real loose, or perhaps a trifle tight - hard 
cider flowed and tongues wagged. Stivell is a central figure in the revival of traditional 
music in France, chiefly through his efforts to generate a basis of popular support for the 
cultural integrity of the Breton people. These efforts, and his sensibilities as a per- 
former and interpretor of traditional music, transcen propaganda, offend purists, and pro- 
vide listeners with many wonderful moments. I don't know much about the traditional music 
revival in France, but I'll stick my neck out and say that it appears to have altered a 
Great deal since the time that the leading figures of the American “urban folk scene" 
overshadowed local roots. Stivell has a pivotal position in this shift for the French and 
Bretons. 


We spoke mostly about the difference in meaning of Celtic music to Bretons and Americans. 
I feel that to « certain extent the focus on Anglo-Celtic music is indicative of the in- 
herent bias of taste (ie. that it lends itself to a type of racist prejudice.) This is 
quite at variance with Stivell's view of Celtic msic ding the Bretons with a source 
of cultural identity (that crosses national boundaries) in the face of being steamrollered 
by French society. Additionally, Stivell points to a sort of primal basis in the music 
of many diverse peoples. 


Anyway, I let the tape run, and in listening recently excerpted what follows, thinking it 
might be of interest to DPN readers. 

Louis Lionells 

Gouda, 

The Netherlands 


L: There's quite @ revival of interest in the plucked dulcimer in America, and I under- 
stand that this is also true in France. I thought that I heard you playing dulcimer 
or epinette on a couple of records. 


S: There's some dulcimer, no epinette on my discs. The dulcimer is very interesting for 
Celtic msic because of the drones. It's something of a stringed bagpipe. Celtic 
music is based on the drones and the penton - functioning not as a symbol but as a 
direct link to the earth. 


L: I've heard it said by some that the drone and melody strings act together in some 
vibratory way on the body that's restful and... 


8: Yes, and used with the pentatonic scale it has a direct physical effect the Celts 
knew. They used the modes for physical influence. There is a story of a bard that 
used a certain mode for putting an invading army to sleep, and with another he was able 
to make everyone ery. But this is possible only when everything is in harmony, not 
with a PA system. 


L; Is there a dulcimer- type instrument used in Breton traditional music? 


S: In the east of Britanny there is the vielle (hurdy gurdy) - a kind of dulcimer, but, 
in fact, there is no traditional dulcimer. In the Breton tradition there is little 
instrumental music, only voice. Even the bag pipes and bombards are modern introduc- 
tions in the western section of Britanny where the Celtic tradition remains the 
strongest. The Breton bagpipe came only in this century, indeed mostly after the 
last war. This is true of other Celtic nations, such as in Scotland where the voice 
was the most important instrument and the bagpipe a bit apart, as it's something of 
an aristocratic tradition. 


L: We were speaking with a pipe maker in Flanders - Herman Dewit... 
S: I have a record of his... 
L: He had built a string-drum. It looked like a fretless dulcimer - three strings tuned 


an octave apart, and played as a drone by beating them with a stick. He believed it 
to be a Breton instrument. 


Cc 
ES efor CONTINUED 


No, I don't think so. Maybe because of the progressive folk music revival! There are 
not many string instruments in the Breton tradition. The harp goes back 400 years, 

but was somewhat uncommon - not really a popular instrumen' ere was some hur 
gurdy and fiddle msic in the East but these are linked mich more with French m 


The reference to Herman Dewit should be enlarged upon. He is a member of Het Kliekske, a 
group which to these ears is the finest exponent of Dutch and Flemish m They have a 
few LP's, two of which are on CBS (Columbia) and should be available stateside. Dew 
builds hummels, pijpzakken, and draailiers (turdy gurdy) and is a preeminent woodc: 
Examples of his work can be seen in the instrument museum in Brussels, by which he was 
recently commissioned to build facsimiles of deteriorated instruments of advanced a, 
well as a couple for "the public" to play on - which is what archives are about 


ter. 


I should also note that a great many of the photos in Hubert Boone's "De Hommel in de Lage 
Landen” were taken of instruments in Dewits collection. I have a number of prints svail- 
able (as well as photos of more recent instruments built by Herman Dewit) to anyone who 
interested. 


lastly, he can be reached at Molenstraat 23, 1685 Kester, Belgium. He pretty strong], 
believes that dulcimer-type instruments were formerly built by those who were interes 
in playing them. But you might be able to convince him otherwise. Sure is worth a tr 


up-front hammered dulcimer plus frailing 
banjo, guitar, autoharp, mountain dulcimer 
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FOLK MUSIC IN AMERICA, an anthology of 15 long-playing records 
Congress, surveys the traditional music which forms an e 
heritage. The music was sel 
in the extensive colle: ns 
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ed from field recordings made between 1890 
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ographies, discographies and illustrations. The series was published with a ¢ 
the National Endowment for the Arts. For information, cont: 
Recording Laboratory, Washington, D. C. 20540. 
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These materials are made available through the DPN in an effort to be = service and 
resource for you the reader. Each book and record is listed in detail in the catalogue 
for the Blue Ridge Dulcimer Shop along with dulcimer kits, picks, strings and other 
accessories. If you'd like a copy of the catalogue (it's free), simply write and ask. 


ORDERING INFORMATION 
ADDRESS: P.O. Box 157, Front Royal, VA 22630 PHONE NUMBER: (703) 635-7983 


There is a change in the postage and packing rates. In an effort to keep costs down, a 
minimum of postage was charged in the past. When a book or record arrived damaged or 
simply didn't arrive, the DPN stood behind it and sent another. Then items began to dis- 
appear with regularity and the replacement costs began to hurt. Therefore, books and 
records are now sent by United Parcel Service. It will cost us both a little more, but 
you will receive things much quicker and the items will be insured. If you send too much 
postage you'll receive a credit slip; not enough postage and we'll let you know. 


$1.10 for the first 3 books, 25¢ for each $1.20 for the first 2 albums (or 
additional 2 books. double album), 15¢ for each add. album. 


TAX: Virginia residents, 
please add 4% sales 
MOUNTAIN DULCIMER INSTRUCTION AND Sante rere 


SHNGING WITH THE APPALACHIAN DULCIMER Madeline MacNeil Mason 

BEST LOVED HYMNS ARRANGED FOR THE DULCIMER Mark and Caro) Blair 

THE DULCIMER BOOK Jean Ritchie $2.95 (Oak Record Soundsheet Edition $4.95) 

DUILCIMER PEOPIE Jean Ritchie $4.95 

PLAYING LEAD DULCIMER Dr. Richard Wilkie $4.95 

FOUR AND TWENTY Mynn McSpadden and Dorothy French $2.95 

BRETHREN WE HAVE MET McSpadden and French $2.95 

MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN Mary Catherine McSpadden $3.95 

PLAY THE DULCIMER BY EAR AND OTHER EASY WAYS Len and Su MacEachron $1.50 

NONESUCH FOR DULCIMER Roger Nicholson $3.95 

MUSICKS DELITE ON DULCIMER Roger Nicholson $3. 

MOUNTAIN DULCIMER PLAYING TECHNIQUES: A STUDENT WORKBOOK Eileen Raines 

IN SEARCH OF THE WILD DULCIMER Robert Force and Albert d'Ossche $4.95 

THE APPALACHIAN MOUNTAIN DULCIMER BOOK Paul Pyle $2.95 

TUNING AND PLAYING THE APPALACHIAN DULCIMER A. W. Jeffreys $3.00 

MOODS OF THE DULCIMER Virgil and Norman Hughes $4.75 

THE APPALACHIAN DULCIMER BOOK Michael Murphy $4.95 

THE PLUCKED DULCIMER AND HOW TO PIAY IT John F. Putnam $1.50 

AN ELIZABETHAN SONGBOOK Lorraine Lee $4.95 

PICTURES, POEMS AND DULCIMER PIECES Kevin Roth $4.95 

THE BEST DULCIMER METHOD YET Albert Gamse $3. 

THE MOUNTAIN DULCIMER (How to Make and Play It) Howie Mitchell $3.95 
Book/Record Edition $8.95 

THE SD@ONS FAMILY SONGBOOK Tommy and Jean Simmons $2.95 

DULCIMER SONGBOOK Nesl Hellman $4.95 

THE RICHARD FARINA DULCIMER BOOK Weal and Sally Hellman $4.95 

FUN WITH THE DULCIMER V. E. Hughes $2.00 

PACIFIC RIM DULCIMER SONGBOOK Hellman, Rugg, Carol, Force, d'Ossche, Hubbert $3.95 

LIFE IS LIKE A MOUNTAIN DULCIMER Neal and Sally Hellman $4.95 (Contains Soundsheet) 

THE CRIPPLE CREEK DULCIMER BOOK Bud and Donna Ford $4. 

TWELVE TRADITIONAL TUNES FOR DULCIMER Jerry Rockwell $1.50 

CHORDAL EXPLORATIONS FOR DUICIMER Jerry Rockwell $1. 

A FANCIFUL HISTORY OF THE DULCIMER VV. BE. Hughes " $1.00 

THE DULCIMER TUNING BOOK Randy Christopher Rain $3.95 

HOW TO PLAY THE DULCIMER Margaret Winters 00 

LAPIDUS ON DULCIMER Joellen Lapidus $9.95 (Contains two soundsheets) 

DULCIMER SONGBAG Dorothy May $1.95 

DULCIMER SONGBAG FOR CHRISTMAS “Dorothy May $1.95 


MOUNTAIN DULCIMER RECORDS 


STRAWBERRY FAIR Madeline MacNeil 
DULCIMER: OLD TIME AND TRADITIONAL MUSIC Ralph Lee Smith and M.L. Hollowell $6.98 
DULCIMER: MORE OLD TIME AND TRADITIONAL MUSIC Ralph Lee Smith $6.98 

OLD TRADITIONS Jean Schilling $5.98 

FORCHES OF THE POOR Jean and Lee Schilling $5.98 

HOWIE MITCHELL $6. 

THE RUSSELL FAMILY Roscoe, Roy and Bonnie Russell $5.98 

LIVING IN THE TREES Rick and Lorraine lee $6.98 

CONTRASTS Rick and Lorraine lee $6.98 

STONE COUNTY DULCIMER The Simmons Family $5.98 

WANDERING THROUGH THE RACKENSACK The Simmons Family $5.96 

OZARK MOUNTAIN DULCIMER The Simmons Family $6. 

APPALACHIAN ECHOES George and Mary Williamson 

GREENSLEEVES: A CLASSICAL DULCIMER RECITAL Robert Brick $6.98 

RED WING I. D. Stamper $6.98 

PACIPIC RIM DULCIMER PROJECT Hellman, Carol, Force, d'Ossche, Hubbert $6.96 
DULCIMER FAIR Leo Kretzner and Jay Leibowitz $6.98 

THE BEST OF RICHARD AND MIMI FARINA (Two Record Set) $7.98 

EDNA RITCHIE OF VIPER, KENTUCKY $6.98 

DULCIMER SONGS AND SOLOS Paul Clayton 

CLEAR WATERS REMEMBERED Jenn Ritchie $7. 

THE RITCHIE FAMILY OF KENTUCKY $7.98 

JEAN RITCHIE AT HOME 

OF LOVE: DULCIMER BALLADS Andrew Rowan Summer $7.96 

KEVIN ROTH SINGS AND PLAYS DULCIMER $7. 

‘THE OTHER SIDE OF THE MOUNTAIN é 

SOMEBODY GIVE ME DIRECTION Kevin Roth $7. 

DULCIMER INSTRUMENTAL ALBUM Kevin Roth 

ROCKIN' CHAIR Fred Meyer 

THE FIRST FEW WORDS Kevin Roth $7.98 - 
BIACK MOUNTAIN DULCIMER Alan Freeman, Frank Beall $6.50 

SHADY GROVE Peggy Donaldson Smith 

DULCIMER ALLIANCE IN CONCERT The Dulcimer Alliance $6.98 

TIMES AND TRADITIONS FOR DULCIMER Roger Nicholson, Jake Walton $7.98 

THE DULCIMER PLAYERS R. Nicholson, 8. Sobell, L. Sobell, P. Coe, H. Tannen $7.96 * 


ALBUMS WITH MOUNTAIN AND/OR HAMMERED DULCIMER MUSIC (often cuts 


FROM THE HEARTLAND OF WEST VIRGINIA Charles Maxson and Keren Skidmore $6.98 
SONGS TRADITIONALLY SUNG IN NORTH CAROLINA Betty Smith $6.98 

FOR MY FRIENDS OF SONG Betty Smith $6.98 

SITTING ON TOP OF THE WORLD Guy and Candy Carawan $6.98 

HOW CAN I KEEP FROM SINGING John McCutcheon $6.98 

THE OLD SONGS Margaret MacArthur $6.98 
A SAMPLER OF FOLK MUSIC Mitzie Collins 

WHISKEY BEFORE BREAKFAST Arkansas Shieks 
LIGHT ALONG THE HIGHWAY Bottle Hill 
A RUMOR IN THEIR OWN TIME Bottle Hill $6. 

STRAIGHT FURROWS IN UNEVEN GROUND Sue and Andy Kardos, Ann Ragan $5.98 

THE ANCIENT ORPHIC MYSTERY BAND $6.98 

GOLDEN RING 

THE NEW OLDEN RING FIVE DAYS SINGING, VOL 1 

THE NEW GOLDEN RING FIVE DAYS SINGING, VOL 2 

THE TELLING TAKES ME HOME Ed Trickett $6. 

GENTLY DOWN THE STREAM OF TIME Ed Trickett and Friends 

TURNING TOWARD THE MORNING Gordon Bok, Ann Mayo Muir, Bi Trickett $6.96 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS 


CONSTRUCTING THE MOUNTAIN DULCIMER Dean Kimball $8.95 (Hardback) 
TO BUILD A DUICIMER Paul Pyle $4.00 

MAKING AN APPALACHIAN DULCIMER John Bailey $3.50 

NOTES ON DULCIMER MAKING Rodger Harris A 

CONSTRUCTION OF A MOUNTAIN DULCIMER William M. Schmitt 

HOW TO MAKE AND PLAY THE MOUNTAIN DULCIMER Howie Mitchell . Book/Record Edition $8.95 
MOUNTAIN DULCIMER CONSTRUCTION PLANS Scott Antes : 

COURTING DULCIMER CONSTRUCTION PLANS (Double Fretboard) Scott Antes $3.25 


HAMMERED DULCIMER RECORDS 


TROUBADOUR Dorothy Carter $6.50 

WAILLEE, WAILLEE Dorothy Carter $6.98 

AMERICAN HAMMERED DULCIMER Original Dulcimer Players Club of Michigan $6.98 

BANISH MISFORTUNE Malcolm Dalglish and Grey larsen $6. 

‘THE FIRST OF AUTUMN Malcolm Dalglish and Grey Larsen $6.98 Expected Release: Spring 1979 

GREEN ROCKY ROAD Guy Carawan and Friends 

MORE PATH RENT Doug Ecker and Friends $6. 

MOTHER'S FAVORITE HYMNS Charles Maxson and Karen Skidmore $6.98 

THE WIND THAT SHAKES THE BARLEY John McCutcheon $6.98 

WRYSTRAW - FROM EARTH TO HEAVEN John McCutcheon, Tom Bledsoe, Rich Kirby $6.98 
Expected Release: Spring 1979 

THE HAMMER DULCIMER Chet Parker $7.50 

TRAPEZOID Sam Rizzetta and Trapezoid Hammer Dulcimer Band $6.98 

THE HAMMERED DULCIMER ALBUM Jay Round and Friends $6.98 

COLUMBUS STOCKADE BIVES Jay Round and the Williams Family $6.98 

ONE TIME FRIEND Jay Round $6.98 

HAMMER DULCIMER REUNION Ron Penix, Jay Round, Cathy Barton 

THE HAMMERED DULCIMER Bill Spence and Fennig's All-Stars $6. 

SATURDAY NIGHT IN THE PROVINCES Bill Spence and Fennig's All-Stars $6. 

THE HAMMERED DULCIMER STRIKES AGAIN Bill Spence and Fennig's All-Stars 

ALEX UDVARY PRESENTS THE CIMBALOM Alex Udvary 

PRAIRIE WILDFLOWERS Harvey Prinz and Lilah Gillett $6.50 

DULCIMORE Patty Looman $6.98 


HAMMERED DULCIMER BOOKS 


HOW TO BUILD A HAMMERED DULCIMER Phillip Mason $3.50 

THE HAMMERED DULCIMER INSTRUCTION BOOK Phillip Mason $h. 

HOW TO MAKE AND PLAY THE HAMMERED DULCIMER Howie Mitchell $3.95 Book/Record Edition $8.95 
HAMMERED DULCIMER CONSTRUCTION PLANS Scott Antes $3.75 

HAMMER DULCIMER COMPENDIUM from MUGWUMPS $2.00 

HAMMERED DULCIMER (an instruction/tunes book) Peter Pickow $5.95 

PHYSICS, MUSIC THEORY AND THE HAMMERED DULCIMER Rick Fogel $2.50 


what's new? 


BOOKS 

THE HAMMERED DULCIMER Norman Hughes $2.50 

SIMPLE GIFTS FOR THE DULCIMER Clayton 8. Jones f 
CHANSONS FRANCAISES POUR DULCIMER Harry M. Webb $1. 
HAMMERED DULCIMER RECORDS 

DULCIMORE Patty Looman $6.98 

THE FIRST OF AUTUMN Malcolm Dalglish, Grey Iarsen $6.98 
THREE FORKS OF CHEAT Trapezoid $6.98 

MOUNTAIN DULCIMER 


DULCIMER INSTRUCTION ALBUM (book, 2 albums) Kevin Roth 
Write for price information 


The DULCIMER PLAYERS NEWS is a quarterly publication pro- 
viding a flow of information for dulcimer players, dulcimer 
makers and others who share a special love for these in- 
struments of "sweet song". Each issue contains articles 

on both the mountain dulcimer and the hammered dulcimer 

and gives sources for dulcimer related items such as books, 
records, kits and accessories. Playing styles, tunings, 
tips for beginners, instrument care and repair, inter- 
views, information on festivals and other events are in- 
eluded in the pages of the DULCIMER PLAYERS NEWS, 


The DPN is published four times each year. Issues (approx- 
imately 44 pages in length) are mailed to subscribers 
during the first week of January, April, July and October. 
Subscriptions are $6 per year. Individual current and 
back issues are $1.50 each. 

Madeline MacNeil, Editor 


Please send me a one-year subscription to the DULCIMER PLAYERS NEWS. I enclose: 


SUBSCRIPTION RATES: United States, Canada, Mexico $6.00 I'd like a sample 
Other Countries, surface mil $8.00 issue. Enclosed 
Other Countries, air mil $11.00 is $1.50. 

NAME, 

ADDRESS. 

crry. STATE. 


send to: P.O, Box 157 
ES Front Royal, Virginia 22630 ZIP CODE 
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po BOX 157 ; PRONT OVAL VA 2690 
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mail to: Howard C. Gates 


422 Pine St. 
Curwensville, PA 16833 
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